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Operating Instructions

of-the-art electronic musical device 1 will produce many of today's popular
"musical speech' and '"robot speech' effedts in the studio or on stage. Among

the artists now using this type of effect are Queen, Talking Heads, Frank Zippa,
Kraftwerk, Electric Light Orchestra, Cars, mnd llerbie Hancock. Careful attention
to the proper setting up of the VOCODER! five wwitches nud five slider controls
and you will have an unearthly chorus ived from your uwn voice, split into as
many notes as your guitar or other instrumont cun play -r- or the attention-grabbing,
obedience-demnding sound of Darth Vader! Na other 1 accessory can produce
these effects, and no other product on the market can g’lw them to you for s
little money. -

The Electro-Harmonix VOOODER is a t.up-:%thv«iim highly sophisticated, stute-
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10. At this point mummwspaakc
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ch (on the bottom line) to the Right,
until feedback occurs level is just slightly to the
Left of that position. At this point the Level LED should glow
moderately only when a voice is present,

ft to Effect. This overrides the
Mic/Music switch, and allows VOOODER to synthesize both inputs.

sing into the micropbone while playing
your instrument or synthesizer, for the special VOCDDER effect.

A certain amount of practise in this operation will be necessary,
since the coordination of voite and instrument is different from
ordinary musical accompaniment. Instead of strumming or playing
rhythmically, you should p 3 your guitar or other instrument to
follow your breathing as you or talk. Instead of playing and
singing exactly simultaneously, you should play a moment before starving
to sing — in a kind of dnvolvement. And with instruments that
do not have infinite sustain, as guitar, you will have to
conpensate for the normal attiick and decay of the instrument by
singing a little softer at the beginning of the note, and a little
louder at the end of the noté. Your voice provodes l:he envelope for
the. m-sgnthesized -xmnr and your instrument provides the notes.

the Microphone Smﬂltivist{e

t your mouth very closé to the microphone. . Experiment
ce. For intelligible "musical speech” you will have
ur words very diatinctly. d

with this dis
to. pronounce

12, With guitar chords, or any other polypbonie input, your voice will be Split up

into the notes of the instrumnt, with the instrument's rhythm
frequencies, and tone. The Klpdtro-Hammonix VOOODER oparates by
filtering 14 separate bands of input, rectifying the resulting
audio signals, and using thise IC levels to set the gnin on m second
array of 14 filters which calittul tha hammonic content of the music
input. |
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