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BASS ON TRAR 6

A Fully Programmable, Multi-timbral Synthesizer.
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- diff ¥ . AT St | to create the bold e | g asociated
a5 many as six difierent ounds at one time. SAME £ yund) 1 cre ite the hold lead sound asocidied
: with all of SCI's Pre yphet instruments. Second 1s the

revolutionary new CTACK mode, which llows you Lo
laver up to six different monophome sounds to create
truly unigue lead gounds. There are two “stack’
memory locations for instant access 10 ¥ wr favorite
gtack nu e ]]d‘l.l,"l‘.q_'ﬁ.

In hoth unison modes, the LEGATO switch lets
you choose between Wo musically useful keyb ard
Lriggering mi des. With “legats " on. the keyboard will
only retrgger the envelope generators when vou lift
your hand from the keys—as long as you play legato,
the notes will A} articulate under the same envelope
(ke * Mimmoog single triggermas. With “legato
turned off, each note you play will refrigger the
envelope generatins. Both options are under youl

creative Conr |,

AN I*l?il‘:l?il].-"ul?iLE SYSTEM!

The flexibility of the i Trak makes it an ideal
instrument for many applications, from multi-timbral
sketchpad Arranging, to nex| ensive, progranmt able
G-voiced polyphoiy, Lo bold lead instiunieil suling.
Tt offers many other possibilities as well. Since 1t1s
equipped with MIDLin and out ports, One cable 15 all
that i3 |.1|,_'|_‘r_1|_'d to hook It Lo ar her ML |- |i'.-:|i'1',,'u il
syrithesizer O drum machine such as S(CI's powerful
sew DRUMTRAKS drum machine. This lets You
synchromze the playback tempo O your Six-Trak se-
(uences with rhythm patterns you have programmed
an the Drumtraks.

MODEL 64: THE BASIC COMPUTER

C ONNECTION!

With SCI's Model 64 Sequencel you enter the com-
puter age with a complete computer gymihesizer sys-
tem. When plugged into a FCommodore G4 computer,
it becomes a powerful digital recorder. [t pives you @
A000-note memory and advanced editing features 101
creating complex sungs on MIDI-equipped symithesiz-
ers. Drum machines like Drumtraks connect 10 the
system as well. The Model 64 sequencer has been
designed to be ysed with ML )-equipped synthesiz-
ers from many manufacturers. For ease- f-use, s
gperating prograr e huilt-in, 50 for Dasic gperation
there 1s noneed foran external software-loading de-
vice like a disk drive. It is designed to be run ™ itha
momtor.

The 64's basic gperation features nclude Record,
Plavback, Transpose, multi-trak (verdubbing, and
rhythm Auto-Correcl. Fight different sequences can
he defined in basic memory, and these can then be
combined into Songs. Using a Commodore datasette
cassette recorder, a1l of this information car he stored
on tape.
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SIX-TRAK EXPANSION SOFTWARE:

NO LIMITATIONS!

The Mode! 64 is just the beginning, though. By using
4 monitor and a disk drive, you can make usc of SCI's
new expansion software package, which makes the
Six-Trak an even more powerful musician s tool.

SUPER-PATC HES!

g(] offers the unique Quper-Patch software

mode, which allows you to split the Qix-Trak's key-
hoard into as many as three sections (of any size), and
then assign the Gix-Trak's voices to the different key-
board segments. For example: you might split the
kevhoard in order 1o assign one voice 1o the bottom
octave for bass. At the same time, vou then assign
two voices to the middle octave. These voices could
Eeurngrammadmmﬂlﬂmmgmﬁnmamw
playing two-part flls. Finally you nmght split the key-
hoard again so that the top two octaves can be pro-
grammed with three different sounds in stack mode
for a screamer lead sound. In ather words, multi-
timbral orchestra comes alive under your fingers for
“ive" playing. A full 100 super-patches can be defined
at a time.

SECTION H

HOLD DOHW THE EEYS (HAXIHUR 2 KEYSY
WHERE WOU douLl LIEE 10 SPLIT THE
CEVEOARD AND PRESS THE FoaTsHITEH

MULTI-TIMBRAL SEQUENCER!
The expansion software allows you Lo
create multi-timbral seqUences and songs (just like
the Six-Trak's basic ope ration mode). Total memory
capacity is more than 4000 notes! Plus, the S ix-Trak
Multi-Timbral Sequencer program will drive two
Sjx-Traks at once. This lets vou utilize 12 volces In
your Song arran gement. When connected with
quto-correcting.
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‘.’_IS__IBLE PRI}]GR&MMING!
Ihéﬁi:;ﬁﬁhfﬂw;ﬁmﬁmnﬁhe expansion
software lets you credte and store groups of 100 Six-
“Trak programs. Just like the Qix-Trak, you say? Well,
look again, because the program Lurns the computer's
monitor screen into @ full synthesizer front panel
(complete with knobs and switches) so that you can
instantly see and program the values of all parts of
your patch at onee’

STILL EASY TO USE!

Al of the material you create with this expansion soft-
ware can be stored on data disks. And youdon't need
to be a programmer Lo use the expansion software,
since most of it operates directly from the Six-"Trak,
using the front panel controls, wheels, and optional
footswitch.
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AN IMPORTANT NOTE: ABOUT MIDI

What MIDI Is:
MIDT (Musical Instrument Digital Interface) is a
standardized computer code that allows two instru-
ments that are under MiCToprocessor control to “talk”
to each other (more exactly, it allows the two micro-
processors Lo exchange information). Home comput-
ers can also use MIDI to communicate with MIDI-
equipped machines, since their technology is also
hased on MICTOProcessors.

The microprocessors in today’s instruments per-
form many functions—they are like a central clearing
houge for information. Through MIDI, certain infor-
mation that is normally transferred internally in a syn-
thesizer (like whether a key is being held down or not)
can be sent to another instrument. This information
from the “master” instrument will be read by the
microprocessor in the selqve” and be acted onas
if it were generated internally.

What MIDI Isn't:

MIDI does not allow instruments to control each
other completely, because the internal operating sys-
tems of instruments are different. You can't change

1 filter setting on one instrument from another via
MIDL, if the two microprocessors deal with that

kind of information n a different way. Also, the two
‘natruments may have different kinds of filters, n
which case there will be two completely different
approaches Lo hiter settings involved:

This is important when it comes time for you'to
investigate computer t nitrol via MIDL Many manu-
tacturers will be offermg MIDI-like software (that is,
software that controls an instrument through connec-
tions made at the MIDI ports). Some of the software
will be specifically desi gned to work witha certain In-
strument, and will therefore perform many functions
that are not usually possible through the basic MIDI
instrument-to-instrument connection. These pro-
grams will only run with the instruments for which
they are designed, and only o the compulers for which
they were programmed. 1t is true that computers are
general-purpose instruments (in that they can he told
to do almost anything). But, once they are told to do
something (once they are programmed via software),
they will only do what they have been told. And that

means they will only function with the instruments
they are told to understand.

Therefore, be very ca reful when shopping for
MIDI software and hardware. When in doubt, try it
out first. Don'f assume.

ANOTHER IMPORTANT NOTE:

ABOUT COMPUTERS

At present, the music industry is just beginmng Lo
design instruments and programs that use the home
computer asa vital link in creative music making. Ve
lenow that the computer will be a great musical tool.
However, please remember that you must take as
much time finding a computer that is tallored to your
music as you spent looking for the rest of your musical
equipment. Consider your needs before you buy. If
you need 100% computer reliability and 100% com-
puter stability for live performance, you should ex-
pect to pay for it ($2000-$5000 in today’s market). If
on the other hand, you plan Lo work in a home studio
where there is time to deal with occasional problems,
o more modest systemmay fit your needs as well as
your budget. Computers range in price, power, and
reliability the same way musical instruments do. SCl
will make its soltware compatible with a number of
home computers in different price ranges, so you will
have the choice. Just reme mber: shop carefully.



SIX-TRAK SPECIFICATIONS

VOICES:

The Six-Trak is a fully prngmmmable six-voice
synthesizer featuring 100 programs. Each program
features 36 independently acce ssible parameters.
Fach voice consists of:

One Voltage Controlled Oscillator

Waveshapes available are saw tooth, triangle, variable

pulse. Tuning: 4 octave range.

One Voltage C ontrolled Low Pass Filter

24dB/octave slope

One Voltage Controlled Amplifier

(One Low Frequency Oscillator

Waveshapes avaitable: square Wave, Rate: 1-33 Hz
inangle, Rate: . 1-12.5 Hz

Three Envelope Generators

Attack: 7 milliseconds—12 seconds

Delay: 7 milliseconds—12 seconds

Systain: U to 10 volts

Release: T milliseconds-14 seconds

Oscillator and Filter ervelopes can be mverted.

(ne White Noise Generator

MULTI-TRACK CONTROLLER:

ETACH & BTACK B
ETACK BODE

Arpeggiator

Arpeggiator plays voice #6. Latchable volume can
be adjusted. Separate program ¢an be selected to
play along,

Stack Mode

A special unison mode in which each of the six voices
can have a different prograr. Volume is individually
adjustable.

Sequencer

Two sequence locations: Sequence A and Sequence
B. Total storage for bothis 750 notes. Each sequence
can be composed of up to six independent voices.

Each voice can feature d different program. Each
track can be independently overdubbed or erased.
Legato: when on, acts asa “single trigger” effect for
arpeggiator or Stack Mode.

Track Volume: used to adjust volume of each voice in
sequence or Stack Mode (voice 6 only in A rpeggiator
Mode).

Speed: Adjusts speed of Arpeg giator or Sequencer.
(External clock selection when turned fully counter-
clockwise.)

Keyboard

Four octave (C to &)

Qutputs

Audio Outpat: ¥a" phone jack. Can drive sterco
headphones.

One MIDI: 5 pin DIN

Inputs

Ome multi-function footswitch jack: ¥a" phone.
One MIDI: 5 pin DIN

MIDI Implementation

OMMNI Mode

POLY Mode

MONO Mode

Channel assignable 1- 16 (parameter #36)

Other

Power: 110-125 Volt or 22(-240 Volt
Dimensions: 42" high, 28" wide, 12" deep
Weight: 172 Ibs.
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